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Paadmaan Video Event is an international periodical
that surveys current video-based forms of art as

an expansive, multi-venue event bornin Tehran,

Iran. This event seeks to explore video as a primary,
medium specific artform, as well as documentations
of recent and emergent works of art including
performance, installation, new media and video art
in general. Organized by Paadmaan Projects, the
Event considers ‘video' as it's central theme.

The Event is organized by two sections or categories:
«Video Art
« Video Documentation of Art
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Amir-Nasr Kamgooyan (Iran)

Head, 2019, (710")

This works is a seven-minute video called “Head,” in which we see the close-shot of a person with
closed eyes. Fingers that emerge from the dark background seek to explore and awaken the sleep-
ing eyes of the slumbering person, but to no avail. The person seems to resist the hands’ desperate
attempts, as if she is not willing to open her eyes. The challenge is relentless and implications cre-
ate a claustrophobic effect: the shut eyes, the sleeping person, and the inquiring hands.

- Amir-Nasr Kamgooyan (1982 in Tehran, Iran) has studied Graphic Design in high school and holds a BA from Shi-
raz Soure University. His fascination with hand printing techniques, and later on, photo gravure, made him study
and learn them. He has opened his own workshop in 20086. Apart from the technical processes, Kamgooyan’'s
works has been rooted in hand printing techniques, revolving around the contrasts between the organic (life) and
the mechanical (knowledge). The relation that these two poles have to each other is interwoven, intricate, and
even inseparable. Realizing the fact that nature is but an organic unit made of complex mathematical structures,
and also that complicated machines, both in their functionality and coherent performance, prove to be very
similar to natural ones, have challenged the criteria of evaluating the progressive and the primitive—that might
as well make this theme somewhat playful. He has held several solo exhibitions and his works has been included
in more than 20 group shows. He has participated in several international art fairs and his works has been sold
on three auctions in Iran, Dubai, and London.
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Athina Georgia Koumela (Greece)

Lullaby, 2020, (4'0")

Short animation video, using inspiration from F.G. Lorca’s Blood Wedding.

Exploring basic elements of the play, like the horse, the child, the mother, | am trying to give an
interpretation of the lullaby sung by the wife and the mother-in-law of Leonardo, the only named
character in their play, to their child. Leonardo, symbolized by his horse, is going to die at the end
of the play, in his attempted escape with the bride. With him, will the groom go after them as well.
The lullaby is pro-economising the slaughter that will occur, it is a mourning before the death.
Mourning of the men who fell on the battlefield is traditionally a feminine activity, as well as child-
care. Mourning sometimes becomes a charming aspect of femininity. Through the play this part of
femininity is seen critically, as long as it is a pre-arranged assumption of how a woman should act
after the male's death, be it her husband, her son, her lover, her father, or any other significant male
in her life. The bride prefers to mourn the death of her lover and of her husband, and bear the hate
of the community, of her family and of the groom’'s mother, instead of running away with Leonardo.
Leonardo's wife, and her mother, sentence themselves to an eternity of mourning, of widow-ness,
of loneliness, although the dead probably had not been worthy of their mourning. And the groom'’s
mother, although, in many parts in the play she expresses her desire of her son not to go much
away in fear of his death, she gives her blessing to him to go hunt Leonardo who offended his pride
by stealing his wife. Because, this is what a woman is supposed to do. And as romantic as it might
appear, itis unbearable.

— Athina Georgia Koumela was born and grown in Athens. She has a BA from Athens School of Fine Arts in Visual
Arts with a specialization in painting. She mostly works with stop-motion, hand-drawn, traditional 2D animation.
She has been a student of the MA program Digital Arts in Athens School of Fine Arts for one semester (currently
on study pause). Also, she has been studying classical guitar and music theory since 2007 and she is a self-
taught rembetiko musician.
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Bengisu Uykusu (Turkey)

Water Flames, 2021, (2'15")

This work focuses on the balance between fire and water. However, the rapid pace of climate
change is affecting Earth’s energy balance. Recent wildfires have sparked concern around the
world. Hopefully, various nations united together to battle wildfires. Even volunteers joined crews
fighting wildfires. This video is dedicated to those who were putting their lives above everything
else to save lives and protect the environment. Let's work together to protect our planet!

— Bengisu Uykusu is a multidisciplinary artist working in the fields of photography, video and sound-art. She
studied at SAE Institute Istanbul (Major: Cinema & TV), Bahcesehir University Music Department (Major: Jazz -
half scholarship) and received her BA degrees from Istanbul Bilgi University (Major: Music - full scholarship.) As
part of the Erasmus exchange programme, she went on exchange at the Malmé Music Academy-Electroacoustic
Music Composition Department in Sweden. She is currently studying philosophy through Istanbul University-Dis-
tance Education Centre. She works for documentary video production companies and advertising agencies. She
has participated in a number of group exhibitions and performances around the world.
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Carla Forte (US)

Femme, 2021, (9'51")

Femme is focused on and inspired by Latin American women in South Florida who in some way have
felt oppressed by their social. The project was created in honor of and dedicated to underserved
communities Latina women.

— Carla Forte as first trained as a contemporary dancer, received a bachelor degree, earning the highest GPA
at Dance University Institute in Caracas - Venezuela (2000-2004). Forte soon established herself as an inter-
disciplinary artist incorporating dance, film and performance through different media, focusing on the emo-
tions as a starting point. Her feature films and experimental pieces have been screened at prominent festivals
such as: 74 "Festival Internazionale del Cinema di Salerno”(2021), “62nd Rochester International Film Festival”
(2020), 37th “Miami Film Festival”(2020), “41st Atlanta Film Festival”(2017). She has also been featured in Galleries
including: “OGA VideoArt Exhibitions Roma, Italy (2018); Cube Art Project Lincoln, Nebraska. (2017)and Les
Instants Vidéo Marseille, France (2014). Her works have been acquired by Gravitas Adventures, South Florida
PBS and Troma Entertainment. Forte has won commissions, awards and artistic residencies from prestigious
programs such as: South Florida Cultural Consortium (2021), 66th Flaherty Seminar (2021), Dance Miami Chore-
ographers(2020); Knight Arts Challenge Miami(2019); En Residencia Koubek Center(2019); FONLAD Residency
Program Coimbra- Portugal (2018); Berlinale Talent Berlin (2017) among others.
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Caspar de Gelmini (Germany / Italy)

Life In The Future, 2020, (4'24")

For some time now | have been dealing with a mixture of contemporary music and video art.This
type of music has a long tradition in Germany and can be shown both in the context of a new music
festival, but also at media art festivals or in galleries and museums. On the one hand, this music
requires knowledge of instrumental music and live electronics, on the other hand, it requires knowl|-
edge of photography and image processing. IRCAM software such as Max Msp, Open Music and
Jitter are used here. The goal is to create an interface between music and art. In this context, many
courses of study such as “Sound Studies” or “Music and Media Art” were created in Germany.

In my work | cooperate with scientists from the Humboldt University Berlin and the Charité Berlin
and research cells with regard to their graphical, typological structures, on the other hand | deal
with various plant species in the botanical garden. For this | use typological processes that are
based on Bernd and Hilla Becher and their Dusseldorf school.

— Caspar de Gelmini studied after preparatory training in composition in Berlin at the University for Music

and Performing Arts Rostock where he obtained his baccalaureate exam. He then studied until his Diploma
Examination at the University for Music Franz Liszt in Weimar. He took postgraduate Studies at the University
Mozarteum Salzburg as well as a Master degree from the State University of Music and Performing Arts in Stutt-
gart. During his studies he was Exchange Student at the Royal College of Music in Stockholm, at the University
for Music in Basel, at the Conservatoire national supérieur de musique et de danse de Paris and at the IRCAM.
His teachers majoring in composition were: Helmut Zapf, Peter Manfred Wolf, Michael Obst, Annette Schlinz,
Par Lindgren, Karin Rehnqvist, Georg Friedrich Haas, Michel Roth (music theory), Tristan Murail, Marco Stroppa,
Frédéric Durieux and Héctor Parra. He is also studying Fine Arts with focus on Video with Prof. Michael Brynn-
trup at the University of the Arts Braunschweig. He received several awards in the field of Video Arts. He was a
finalist and winner of the Weimar Spring Festival Award (2005, 2007), winner of the BMW Composition Prize of
Musica Viva in Munich (2008, 2010), winner of the Reading Panel IRCAM (Manifeste 2012; Cursus 2014) and a final-
istin the OE1 Talentebdrse composition prize in Austria (2013). Scholarships: Gerda and Luigi Prade Foundation,
Oscar and Vera Ritter Foundation, Friedrich Naumann Foundation for Liberty, Studienstiftung des deutschen
Volkes, German Academic Exchange Service. Since 2007, his works are published by Verlag Neue Musik Berlin.
He worked with the Bavarian Radio Symphony Orchestra, the Ensemble Intercontemporain, Ensemble Recher-
che, IRCAM Centre Pompidou, Work in Progress Berlin, Ensemble Phorminx Darmstadt, Ensemble Junge Musik
Berlin and many others.
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Charly Santagado (US)

Mise En Abyme, 2021, (5'03")

What happens when the muse of our daydreams is displaced by egoism parading as a #deep explo-

ration of identity? In Mise En Abyme, the “artist” is consumed with herself and gradually neglects her
muse. As the room around her becomes increasingly ornate, the artist is more and more consumed

by her “work”, which is merely a simultaneously idealized and dumbed down projection of herself. All
the while, the muse’s frustration at the emptiness of the whole endeavor swells.

— Charly Santagado is a dancer, choreographer, writer, and curator dedicated to forging interdisciplinary connections
across diverse artistic mediums and practices. Originally from Orlando, Florida, and currently based in the New Jersey

/ New York area, she graduated with highest honors from Rutgers University in 2017 with a major in philosophy and mi-
nors in dance, music, and creative writing. The following summer, she founded a 501-c3 non-profit contemporary dance
company with her sister Eriel called mignolo dance. Her work has been presented at numerous venues both nationally
and internationally, and she has won screendance awards at several international film festivals.
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Clara de Capua (Brazil)

64 for nothing, 2021, (3'52")

Through multiple replication of the same figure, the video discusses how isolation can put usin
front of our own company. In addition to the tension, the processes of waiting are also in evidence -
in confinement, there’s not much to do except wait for time to pass.

— Clara de Cdpua born 1984, is a Brazilian artist who works in-between the performing and the visual arts. Graduated in
Performing Arts and Master in Arts at UNICAMP, has studied the image as a support for the actor’s creative work and
theoretical thinking. Worked as an actress for several years, performing in theater plays and in a movie. Since 2017,

she has dedicated herself to the visual arts, mostly through drawing, intervention on photography and video art. Her
themes of interest revolve around memory, the action of time and the relationship between presence and absence.
Took part in several both national and international collective exhibitions. Took part in two international art residencies,
one in North Macedonia(2017)and one in Iceland (2018-19). Her videos have been exhibited in Brazil, Germany, Iceland,
Portugal, Romania and Iran.
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Dasha + Zhanar (Ukraine - Russia)

Unlock Performances #3, 2020, (5'55")

Unlock is a series of four performances shot in Kyiv. Zhanar comes from Moscow to not-meet
Dasha, but to perform with her. They explore different aspects of interaction from non-verbal to
bodily. Performances naturally unlock different ways of communication (voice, touch). The third
interaction is intensive and is based on bodily challenge. They challenge themselves (run race),
they challenge each other (running and hitting). Dasha pushes Zhanar forward all the way from the
underground platform to the escalator, whereas Zhanar stands on Dasha'’s body, giving the accu-
mulated energy back.

— Dasha +Zhanar is a collaboration of two artists from Kyiv and Moscow that started in 2019. For a long time, they did
not see each other and did not talk. The main way of communication is collaborative work: video, installations, objects,
photographs and performances. Their practice can be naturally divided into "before”(2019-2020) and “after”(2020-now)
meeting face to face.
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Eli Goldstone (US)

Untitled (Dwayne), 2020, (315")

The piece engages the physical and emotional aspects of the viewer, carrying the artist's curiosity
for what differentiates humans from tools. The work investigates the use of surveillance and voy-
eurism as a means of instilling a state of being onto an object.

- Eli Goldstone is a New Media artist working between video installation and automated sculpture. Influenced by specu-
lative realism, his works explore objecthood through investigations into the autonomous experiences of both human
and non-human entities. Goldstone earned his BFA from Florida State University, and was selected by juror Michelle
Grabner to exhibit his videos at the 31st Annual Atlantic Center for the Arts’ University Student Exhibition in 2020. Gold-
stone has exhibited his work across the U.S., as well as Canada, Hong Kong, the United Kingdom, and Vietnam.
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Emanuele Dainotti(Italy)

Prossimo, 2020, (420")

A spillover event occurs when a reservoir population with a high prevalence of pathogens comes
into contact with a new host population.

The human being is the only animal that could face self-extinction: in its desperate search for
immortality, it has the ability to delve deeperinto a process of modification of itself and of its sur-
roundings.The aspect ratio of the work changes constantly and slowly until the images will become
impossible to be watched by the viewer.

— Emanuele Dainotti (b. 1987 in Milano, Italy. Lives and works between Antwerpen and Milano)is an artist and filmmaker.
Recent exhibitions and festivals include: Museum of the Moving Image (USA); Museu de Arte Moderna do Rio de Janeiro
(Brazil); Het Nieuwe Instituut (Netherlands); Haus der Kulturen der Welt (Germany); Tel Aviv Museum of Art (Israel); Mu-
seu Nacional de Arte Contemporanea (Portugal); Reykjavik International Film Festival (Iceland); Rencontres Internatio-
nales Paris/Berlin (France); Hudson Valley MOCA (USA).
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Espen Tversland (Norway)

I Can't See You, But | Know You Are There, 2021, (521")

My artistic work is process driven. Scientific knowledge, spiritual experiences, emotions, phenom-
ena, and materials are gathered and processed. | ask simple (or complicated) questions such as:
"Why is it so?” | wonder about local and global actions and consequences, such as climate change or
political systems.

This is where my art research begins. As arule, one or more “rabbit holes” appear that | stumble into
while creating. Sometimes former works and imagery meet new ideas and other knowledge that
allows for new works, ideas, or functions.

Artis evolving together with life.

The violent silence spreads across the globe as nature disappears. The noise of people will keep
getting higher as our living areas diminish. To possess this knowledge is to live in the violence we
inflict on ourselves and our surroundings.

Video filmed in Svalbard during the Arctic Circle Expedition 2019.

Stettet av Nordland Fylkeskommune, BVK og Arctic Circle Expedition

— Espen Tversland (b. 1970) lives and works in Brenngysund. Tversland graduated from the Norwegian Academy of Fine
Arts 1998-2002. Tversland has participated and won jury prizes at three different regional exhibitions. He made his de-
but at the Autumn Exhibition in 2003, and this year is one of the artists selected to participate in the Atomic Exhibition
of Northern Norway. In recent years, Tversland's video works have been shown around the world at various film, art,
and technology festivals; including “Punto y Raya"s world tour with selected video works in 2018, Besides the screensin
Brazil in 2019 and the upcoming Noosphere arts Rooftop series We are nature in New York in 2021.

He is motivated by science, spiritual experiences, emotions, phenomena, and materials that he collects and processes.
He asks big and small questions based on human intervention in nature. The art is process-driven, and the works often
take the form of photos and videos.
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Felix Lenz + Angela Neubauer + Eszter Noémi Zwickl (Austria - Hungary)

The Cleanroom Paradox, 2021, (10°00”)

Dismantling the deceptively pristine image of the high-tech industry “The Cleanroom Paradox”
unveils the systemic suppression of information on occupational and toxic hazards at semicon-
ductor production sites. A gradually disintegrating, screen-printed photograph of former Samsung
factory worker Jin and a video documenting its creation are being superimposed with her and
other industry experts’ stories of inadequate health measures at work. Jin was diagnosed with
kidney cancer.

Interweaving stories and fibres, the used ink is corrosive and made of chemically dissolved smart-
phones. Analogous to the industry’s etching processes, the ink will disintegrate the print over

time, skinning a surface in which's lower layers Jin's story is already inscribed. The toxicity hidden
behind the many steps in semiconductor manufacturing and the effect of the labour necessary to
shape our high-tech products shifts focus towards the middle-west, demanding responsibilities.
Fates like Jin's are not isolated cases and can be traced across the industry in the Eastern as well as
Western Hemisphere.

— Felix Lenzis a research-led artist and filmmaker based in Vienna, Austria. His analytic investigations in geopolitical,
ecological and technological matters translate in meticulous visual outcomes, installations and strategies. Lenz's
videographic works and installations have been exhibited at various international museums, festivals and conferences
including the Ars Electronica Festival, European Forum Alpbach, the London Design Biennale, the Istanbul Design Bi-
ennale and the Vienna Biennale and are part of the permanent collection at the Museum of Applied Arts Vienna. Lenzs
works won several awards and have been profiled in the New York Times and various other journals. His work can be
found at www.felixlenz.at.

— Angela Neubauer is a young creative from Vienna, Austria. Driven by curiosity, she is exploring and creating artistic
work that reflects and incorporates her interests in social and natural sciences. Her latest projects aim to inform, en-
gage and raise questions through the means of design and storytelling. She is currently studying Design Investigations
at the University of Applied Arts Vienna.

— Eszter Noémi Zwickl is mostly focusing on social and cultural issues through art and design. She works with different
media such as language and writing as well as moving imagery. Her writings, drawings, and designs were exhibited in
Labor Galerie (Budapest, Hungary). She is also participating in fundraising projects with other Vienna-based artists and
designers.

Paadmaan Video Event #2, 2021
www.paadmaan.org




Fernando Moletta (Brazil)

Interjection Of Electrical And Articulated, 2021, (4'35")

The asymmetry of time, the discontinuity of certainty, the flows of lives and expectations that
almost always go with the clock. The filmis an exercise in thinking about how our existence is con-
structed and instrumentalized, the paths to the crisis of the idea of the future.

There is no other meaning than to think about how that future is thought, expected, and how it
reaches us. Better yet, what elements are part of this time frame? How did we get to him? Physical
and manual or digital and electrical? Today the future is just the inaccessible present, always on the
radar, at the heart of every need, but always inaccessible.

But what about when there is only one destination marked and several ways to reach it, time passes
in the same way for those who use different means of getting there?

Either way, every path taken goes through a time metric that weighs our decisions. Today obliges
us, always and constantly, to change this metric, to support it in the momentum of realization and
growing edification that does not see a ceiling. It is always necessary to seek faster, to do more, to
reach life infinitely restless and programmed to never stop; finally the "tiredness society”, as Byung-
Chul Han would say, or to feel the current “supreme fatigue”, by Alvaro de Campos.

Reflecting on how we spend time, use it, double it in our favor or are subjected to it is in the essence
of this video art.

— Fernando Moletta is a visual artist and architect graduated at the Federal University of Parana with part of the degree
done at Universita Degli Studi Roma Tre, under the guidance of Francesco Careri. Currently he doing a master’s degree
in the Faculty of Fine Arts of the University of Lisbon.

His artistic work has its roots in the history of modernism in architecture, but it is in confronting his utopias with the
current orientation and instrumentalization of human actions and the boundaries between leisure and work, that Fer-
nando’s practice happens based on idealizations and simulations in the form of sculptures, videos and drawings about
the crisis of the idea of the future, fatigue and failure.

Currently lives and works between Portugal and Brazil.
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Ghinwa Yassine (Lebanon)

KickQueen -The Body, 2020, (11'22")

“In the realm of the KickQueens, Malak Alawye breaks time’s cyclicality when she hits an armed man
in the crotch. She takes Lebanon out of its traumatic loop and into a linear dimension where prog-
ressis possible.”

My art practice largely concerns the body as a site where personal and collective memory manifest.
In my video performances, the camerais an interface between the bodies of the performer and the
viewer. Many of my works are attempts to delineate collective feelings and what it means to be a
marked body.

On the 15th of October 2019, protests erupted on the streets of Beirut, and after that, a revolution
took over the country. On the 17th of October, a video recording went viral on social media. It depict-
ed a female-bodied protester, Malak Alawye, kicking an armed male-bodied bodyguard in the genital
areain a sidekick movement, as he thrust backwards, his rifle pointing towards the sky. Within a
day, the image of the sidekick turned into an icon. KickQueen* is a semi-fictional, semi-factual re-
flection on the October 2019 icon. The project extracts the sidekick gesture while extrapolating the
limits of its representation as a revolutionary icon and resuscitating it as an embodied possibility
for Lebanese women. It is @a magic potion against forgetting. It asks us to remember: What does it
mean to kick an armed man in the crotch? How does this gesture live in our embodied collective, as
female-bodied people in Lebanon?

*KickQueen-the Body is originally part of the multi-media installation KickQueen

— Ghinwa Yassine is an anti-disciplinary artist based in Vancouver. Her work uses various media, including film, instal-
lation, performance, text, and drawing. Born in Beirut at the end of the Lebanese Civil War and raised in a traditional
Shiite Muslim family, she witnessed the entangled historical traumas in Shiism and war narratives. Yassine's work con-
fronts the ideological and patriarchal systems that she grew up in while exploring collective feelings and what it means
to be amarked body. She seeks a radical historicizing of individual and collective traumas where embodied memories
are put into question. Using hybrid forms of storytelling, where story manifests as somatic experiencing, ritual, and
gesture, her projects are portals to factual/fictional dimensions that activate collective memory. She pursues commu-
nity-based research around embodied writing and the healing potential of autobiographical art. Yassine holds an MFA
in Contemporary Art - Interdisciplinary Studies at Simon Fraser University in Vancouver, an MA in Digital Video Design
from the University of the Arts Utrecht, and a BA in Graphic Design from the American University of Science and Tech-
nology in Beirut. Her works have been exhibited in Amsterdam, Hilversum, Dubai, and Vancouver. She is the founder of
Arts Embodiment, a trauma-informed interdisciplinary education platform.
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Ivelina Ivanova (Bulgaria)

Personal Drama, 2021, (3'49")

The work is based on 3 supposedly real stories published in a Bulgarian newspaper called “Personal
Drama”: a media outlet in which readers share their own experiences. The film tackles the absur-
dity of our personal dramas by questioning their importance on a universal level. Trivialities are
banal, but at the same time they are the essence of our existence. Mass media acknowledges our
dependency on day to day dramas and exploits the consumers’ primal need for gossip. What if Earth
disappears and all that’s left of our civilization is “Personal Drama” and other lifeforms get to read it?

— Ivelina Ivanova is a Sofia-based digital artist. Her works are mixed-media, combining a variety of techniques, includ-
ing handdrawn animation, 2D & 3D digital animation, film and sound collage. Between 2014 and 2017 she lives in London,
where she delves into experimental animation and creates several animated short films recognized by numerous
international film festivals. Upon her return to Sofia, she gradually expands her field of practice towards live visualisa-
tions, projection mapping and interactive installations. She is currently pursuing a master’s degree in Digital Arts at the
National Academy of Fine Arts in Sofia.
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Jérémy Griffaud (France)

Landstrength, 2019, (4'51")

Landstrength, is composed of a succession of three short animations made from watercolor draw-
ings and photographs of natural environments found on the internet. The whole shows “powerful”
landscapes, “muscular” trees or “warlike” mountain massifs.

In this video the plant world is bodybuilt, ready to fight or to show off. Griffaud uses the cult of the body and the
intensive practice of bodybuilding as a material and a language.

Griffaud is inspired by the way some individuals sometimes stage their bodies in front of a mirror or on social
networks. He tries to relate this radical conception of being, which oscillates between a perfect lifestyle and an
intimidating way of life, to the contemporary problem of preserving biodiversity.

— By questioning the issues of his time, Griffaud parallels, for example, the preservation of biodiversity and the
body-built staging of oneself as in the projects Contre-Nature and Landstrength. By hijacking clichés anchored in the
collective imagination, Griffaud produces absurd or parodic works that draw on the contours of his singular universe
and a fantasy world.
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Jil Guyon (US)

Widow’s End, 2020, (4'42")

The perils of isolation and climate instability meet in this split screen video set against the backdrop
of avolcanic red rock quarry in southern Iceland. Caught in an extreme, inhospitable landscape, a
bereaved woman finds herself enveloped in a swath of black fabric. The intensity of her stillness,
juxtaposed against a stark sound score, forms a slowly shifting visual tableaux in an exploration of
the terrain where inner and outer realities collide.

— Jil Guyon is a multidisciplinary visual and performance artist. Her work has been presented at theaters, cinemas, mu-
seums, galleries, and concert halls worldwide, including Lincoln Center, Symphony Space, Queens Museum, Museum
of the Moving Image, and Crystal Bridges Museum of American Art. As part of the Toronto Urban Film Festival, curated
by filmmaker Guy Maddin, her performance video, Widow, was screened throughout the Toronto mass transit system,
averaging over 2 million viewers per day. She is a Lumiere prize (Canada) nominee and a recipient of numerous awards
in experimental film. She holds an MFA in painting and art history from Hunter College.
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Joao Gil (Portugal)

Anticline, 2020, (13"13")

Plucked from the ground, we glide over the landscape. In the blink of an eye, everything has
changed. A hundred-meter chasm extends below us. We suddenly fall into a vortex. The machines,
which appear to us as prehistoric creatures, have taken control.

We are transported, pulled, cut and deposited on rusty shovels, choreographed by hydraulic rods,
under the vibration of the engines, that impose the rhythm and accelerate time.

— Joao Gil (Lisbon, 1989)is an artist and researcher currently based in Lisbon, Portugal. Attended Fine-arts at
Lisbon's Academy of Fine Arts from 2008 to 2010, eventually moving to Caldas da Rainha, having graduated from his
BA in Industrial Design in 2013 from ESAD. In 2014, Joao moves to London to pursue an MA in Industrial Design at
Central Saint Martins, UAL which he graduated in 2016. His practice often revolves around a site, both physical
and conceptual; From this, he's particularly interested in deconstructing socio-cultural, political and technologi-
cal agents, towards a post-anthropocentric perspective of place, time, and history. This practice is deeply rooted
on a quasi-archeological investigation, with recurring site visits, documentations and consultation of archive
materials, weaving sensorial narratives, often ambiguous and fragmented. ANTICLINE (2020) explores these
questions in Alentejo, Portugal; Revealing the monumental scars of marble exploration, from a perspective that
intends to be of the stone itself. Recently he has presented at Galeria Pedro Cera the project Academy Winning
Geographies (First Fragments of Imaginary Landscapes), 2021 curated by Carolina Trigueiros, which explores the
problematics of the representation of the landscape in the films that won the Oscar for Best Picture by the Los
Angeles Academy. Through his process, Joao is interested in the appropriation and resurfacing of archive materi-
als, both producing and working with found footage and artefacts to investigate the ambiguities between history,
culture, and question the way agency shapes and mediates our environments.
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Katia Sophia Ditzler (Germany / Russia)

Tribute, 2020, (2'00")

Money origami, burning and laundering money, money in museums. Psychedelic plant ornaments
found in the overgrown garden of an abandoned Ukrainian Belle Epoque castle. Tanks that are
shooting, money that is eaten, fetishized passports that are kissed in an objectophiliac mannerin
front of the Brandenburg Gate. A tribute to migration and the ghosts of both past and future.

— Katia Sophia Ditzler *1992, studied Interdisciplinary Art and Cultural Anthropology in Leipzig, Berlin, Kiev, Moscow,
and Yogyakarta. Her work explores the intersections of literature, music, video, digital media, as well as performance
art. After working at a virtual reality art space in Melbourne she returned to Berlin. Her most recent work explores the
political mythologies as well as propaganda mechanisms of the war between Ukraine and Russia.
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Kristina Petukhina (Russia)

Inversion, 2020, (4'25")

| research an alternative way to ‘sound out’ contemporary ecological crises.

The main direction in creativity is focused on the study of the problems of the ecology of sound, its
sociological impact, | propose possible solutions for the consequences and propose an imaginary
future through the language of art.

— I'm a musician with an academic education (violin class), participated in a grand orchestra as a second violin, and in
many music projects. Constantly | get acquainted with the world of musical cultures and expands genre perception.
Raised in African-American music, in my live music performances | combine acoustic and synthesized sound with
ethnic and noise stuffing.
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Markus Soukup (Germany)

Quixote, 2019, (8'40")

The ‘Quixote’ video contains filmed fragments, which were assembled without having a pre-devel-
oped script. The resulting montage creates a mysterious subjective experience. The starting point
for the work relates to the idea of ‘re_feeling’ connected to a certain level of nostalgia of passed
time(s), place(s)and memories, which are attempted to be re_visited or re_experienced".

A certain degree of this concept's impossibility results in finding something actually very different
and re_freshingly’ new. During the start of the filming process | encountered a memory card failure,
which made it necessary to re_capture some of the material a few days after the first attempt. It
was quite strange to try to re_walk’ the same route and to find the situations & elements, which had
fallen into my eye, again. It made me realise that it is rather impossible to re_enact’ the same route
of photographic or video-graphic capturing as even just a few days later the conditions varied. The
‘re_framing’ of the same elements produced a(n)(at least slightly) different result.

— Markus Soukup is a media, video and sound artist - He relocated from London to Germany in 2020. In general he
considers the process of making work as an exploration of how an object, image or moving image can communicate its
intended content or expression by still enabling freedom of interpretation on realistic and abstract levels. Fascinated
by the screen as a window opening up to the virtual space, he searches for a way of incorporating new technologies to
install or position ‘situations’ or ‘mental objects’in both - real and virtual - spaces. Since the end of the 90's he produces
videos, 2D and 3D animations investigating the narrative, expressive, poetic and aesthetic potentials of this time-based
medium. A series to be continued investigates language and its structure by de-constructing content or flow, breaking
itinto parts and reconstructing it on a time based level. While interested in processes of perception he explores various
methods to create communicative structures situated at an indistinct border between narrative and non-narrative. He
searches for new aspects of the relation between image and text for continuously re-developing a visual language.
Other areas of his work incorporate digital photography and typography, graphic and interactive design, field record-
ings and electronic music.
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Marzia Messina + Sham Hinchey (Italy - England)

Why Am | Even Here, 2020, (6'58")

Is a portrait of our daughter in self quarantine during the outbreak of the COVID-19 pandemic when
we were forced to leave our lives in New York, relocating to the countryside.

Together we confronted a problem common amongst her peers and involving her in the creative
process we were alleviating a condition that was wearing her down.

Living with Covid-19 is like having the specter of fear and depression at home ready to attack and

it finds fertile ground amongst adolescents in particular, adding to their restlessness and frequent
mood swings. The pandemic isolated kids, the only contact was through a virtual world where their
existence was based on a distorted reality, this left them feeling lost and alienated.

The video and audio reveal a specific time frame that runs from March to June 2020, a period dense
with news stories and troubling bulletins which in succession trace the dates of events. These
intermittent incursions fracture the harmony of nature, instilling tension and anxiety, leavingusin a
state of prostration.

Throughout the sequence of images we witness nature transforming as the seasons pass, growing
and mutating, reclaiming space, undeterred by humanity’s temporary suspension.

— Marzia Messina ltalian creative and Sham Hinchey Anglo-Italian photographer & DP are a couple who met in Rome. In
2002 they began a full-time collaboration under the name "Marshamstreet”. They work on advertising campaigns and
fine art projects where focus is often centered around social issues. In 2013 they moved to NYC to pursue their profes-
sional and artistic careers.
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Michel Pavlou (Greece)

Lilith, 2020, (3'40")

Lilith, the fairy, the black moon, banished wife from men and their gods whom she claimed to be
equal, a wandering madonna of Aleppo and Gaza, light trickles through the folds of her veil, makes
her pellucid, crystalline.

— Michel Pavlou was born in Greece in 1960, and studied economics at Louis Pasteur University, Strasbourg and Visual
Arts at Ecole Nationale des Beaux Arts de Nancy, France. He is a founding member of Atopia, an artist's initiative based
in Oslo, dedicated to the research on experimental film & video art.

Besides his focus on moving image he has worked in the areas of painting, photography, curatorship, theatre scenog-
raphy, teaching, poetry and music. He gained numerous grands, supports and fellowships for his visual researches, by
international institutions, including the Norwegian Government's Guaranteed Income for Artists (since 2012). Pavlou's
works have been shown worldwide, winning awards, in Seoul (2006 and 2010), Athens (2006), Vila do Conde (2010), Teh-
ran(2007), Santiago (2008), Trier (2013) Moscow (2019)and L.A.(USA 2021)and among others . Pavlou lives and works in
Oslo and Brussels.
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Mina Mohseni(Iran)

Remember!, 2020, (3'00")

“Remember!”is a three-minute 2D animation, created during the COVID-19 pandemic. The video is
a personal take on scientific and mythical illustrations and is inspired by the aesthetics of 1970°s
television advertisements, animations, collaged and mixed with scanned drawings. The work is a
contemporary retelling of the Sisyphean state of the world that celebrates the majesty of daily life
and explores the relation between time, resistance, ecosystem, and nature. The music on the video
is a piece by Farzan Badie entitled “7AM Walk.”

— Mina Mohseniis a multidisciplinary artist. she holds a BA and MA in Painting. Her medium of choice is usually drawing
but she incorporates different media and techniques into her practice to correspond with the concept of her work,

e.g Video animation, Installation, printmaking, and extra. The concepts of her artistic practice embody the question of
the opposition of potential and vulnerability of humankind as opposed to its surrounding. they are mainly informed by
myths and historical narratives, nature, morality, resistance, the Sisyphean state of the world. Mina has held six solo
exhibitions and her works have been included in more than 20 group exhibitions around the world. At present, she is
working in her studio in downtown Tehran, preparing the new project for her upcoming solo exhibition.
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Nicole Kouts (Brazil)

Monologue, 2021, (723")

Monologo (Monologue, 2021)is the recording of a video call. Static images of ears painted by
Hieronymus Bosch are watching each other in silence. At successive intervals, a frame shines
around the one who will speak. A thunder echoes in the room. Silence again. Soundscapes of
noisy communication.

— Nicole Kouts (Sao Paulo, Brazil, 1997)is a multimedia artist and researcher. She investigates the multidisciplinarity of
images as a transport medium of ancient beliefs to contemporary technologies; ghosts of the divine, the self and the
infinite in luminous digital portals and obsolete analog media. She graduated in Visual Arts, with a Postgraduate Degree
in Scenography and Costume Design (Centro Universitario Belas Artes de Sao Paulo). Her work has participated in
festivals and exhibitions, in loco and online, in more than 15 countries.
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Parisa Ghaderi(lran)

The Ones Who Loved Me Are Gone, 2017, (1'00”)
Looking back at my mom'’s wedding tape, | noticed how all of these people are gone for different
reasons, having left a physical and emotional absence in my life.

— Parisa Ghaderi (b.1983, Tehran, Iran), is a visual artist, curator, and filmmaker who earned her BA in Visual
Communications from Art & Architecture University (Tehran, Iran)in 2008, and her MFA in Art and Design from the
University of Michigan (USA)in 2014. She moved to the U.S. in 2009. Her work has been exhibited nationally and
internationally including South Asian Women Collective (Shirin Gallery, NY), the 6th International Media Arts Award
(Queensland, Australia), ExperimentoBio, (Spain), A Woman house or a Roaming House? (A.I.R. Gallery, NY), Fadjr
International Visual Arts Festival (Tehran, Iran), and the Red bull House of Art (Detroit, MI). Her work is featured

in The Huffington Post, The Brooklyn Rail, Video Focus (France), Nineteen Sixty Nine (University of California,
Berkeley), the Michigan Daily, Unite Women (online), and the Visual ARTBEAT Magazine (Austria). Ghaderi has made
four short films: “Still", “Broken Glass”, “The ones who loved me are gone”, and “One way". Her short film “Still” has
been screened at Women'’s Independent Film Festival, Santa Monica, California, The International Film Festival for
Documentary, Short, and Comedy, Indonesia, and CINEWEST, Sydney, Australia. “Still" won the International Award
of Merit Winners, from the International Film Festival for Documentary, Short, and Comedy, Indonesia. “Broken
Glass” was screened at Lady's First International Film Festival, Cork city, Ireland. “The ones who loved me are gone”
was the winner of The Berlin Flash Film Festival, Berlin, Germany, in 2017.
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Santiago Colombo Migliorero (Argentina)

Until | Remember A Dream | Had Before, 2020, (1'42")

“We dream in order to forget[...]attempting to remember one’s dreams should perhaps not be
encouraged, because such remembering may help to retain patterns of thought wich are better
forgotten. There are the very patterns the organism was attempting to damp down”

(The function of dream sleep (1983), Francis Crick & Greame Mitchison)

We don't have direct access to our dreams. We only access them through our memory, which

in the vigil we remember. Here we add narration and meaning to what was, in the first instance,
multiple and simultaneous. The images and evocations become significant. What was once trans-
formed. The primary reference is lost and the memories are modified as new ones appear.

— Santiago Colombo Migliorero was born in La Plata (Argentina)in 1992. He studied Fine Arts and Sculpture at
Universidad Nacional de La Plata and got his degree with the distinction “Joaquin V. Gonzalez" for the best average
of his career.

Since 2012 he has exposed his artworks in many collective and individual exhibitions in countries like Argentina,
Brazil, Chile, Mexico, Spain, Germany, US, Poland, UK. In places as: Proyector’ 20 (Madrid), ALC videoart festival
(Alicante Museum of Contemporary Art), BAFICI 2015, Itat Visual Arts Prize 2017 and 2019, Festifreak, Moving Image
Biennial, Young Art Biennial 2017 and 2019, Visual Arts Contest of Fondo Nacional de las Artes, Artists’ Cinema 2019,
Turku Animated Film Festival (Finland), FIVA, Fantoche Festival (Switzerland), Video Babel (Peru), Cut Out (Mexico),
Art Basel Buenos Aires.

In 2017 he received a scholarship for a residency of research and production called Pedaludico about art, ciclism
and technology in charge of Fabian Wagmister (professor of the UCLA and founding director of REMAP) at the
Recoleta Cultural Centre and CheLA. He also made the “Incubator for Audiovisual and Interactive Projects” at the
Universidad Nacional de San Martin (Arg).

In 2018 was Artist-In-Residency at INVE organised by the International Experimental Video Platform in Valparaiso
(Chile). That year he received the “Stimulus award in Sculpture/Object” by Fondo Nacional de las Artes (Arg)and the
first prize of the Provincial Exhibition of Young Art of Museo Emilio Pettoruti.

In 2019 he made the Casa Intermitente’s Residency in Mar del Plata (Arg) and the Residency "Archives for a Possible
Memory”in TACEC (Center of Experimentation and Creation of the Argentinian Theatre).

In 2020 he was selected to create an exhibition project at the Ctibor's Residency.

Since 2018 has worked as a 3D designer and animator in Ohzi Interactive and currently, he has been working as an
exhibition mounter in the Art Center of the UNLP.

He has made workshops and seminars with: Philippe Dubois, Diana Aisenberg, Eduardo Stupia, Luis Teran, Juliana
Iriart, Carlos Herrera, Esteban Alvarez, Héctor Maranesi, Andrés Labaké, Eva Grinstein, among others.
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Sara Bonaventura(Italy)

The Left Hand Of Darkness, 2019, (410")

“Lightis the left hand of darkness and darkness the right hand of light.

Two are one, life and death... like hands joined together”

Ursula K. Le Guin, The left hand of darkness

Thisis a tribute to Vasulka, recording in real time my left hand while the right hand was adjusting
knobs and patching oscillators, of a Jones Raster Scan, similar to the Rutt/Etra Scan Processor,
built by Dave Jones and powered by Signal Culture. It is a process of prosthetization in which a fa-
miliar part of the body becomes alien, sucked by the uncanny vortex of the machines, in which we
believe to see a glimpse of creation, when two index fingers touch each others, but the triangula-
tion ends up with an unsettling unity. In Mandarin: IREHEMS (It's hard to clap with only one hand).
Sountrack: Handplant, by EVN, Oh Cruel Science album, Enklav label.

— Sara Bonaventura (1982)is an Italian visual artist and educator. She works at the intersection between visual
and media arts, lens based media and new media. As independent videographer she has been collaborating with
performers and musicians, directing clips, ads, curating visuals.

Her video works have been screened worldwide; at the NYC Anthology Film Archives, the San Francisco Indepen-
dent Short Film Festival, at the Ann Arbor Film Festival, the Asolo Art Film Festival, at Studio 303 for the Montreal
Nuit Blanche, the Miami New Media Festival, the Athens Digital Arts Festival, at Rome MACRO Museum, the Cine-
mateca do MAM in Rio for Dobra Festival, the MOMus in Thessaloniki for Videolands curated by Miden Festival, the
itinerant Time is Love screening curated by Kisito Assangni, the Mexico City CODEC festival, Other Cinema at San
Francisco ATA Gallery, the LA Echo Park Film Center, the Boston Cyber Arts Gallery and more.
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Silvia Amancei + Bogdan Armanu (Romania)

Unlovable Prospects. Saba’s Look On The Future, 2020, (14'40")

Before the COVID-19 crisis, the scenarios that have now become a daily routine were specific to
Hollywood, being isolated in the field of fiction. Starting from the parallel between fiction / film
and reality “Unlovable Prospects. Saba's look on the Future” proposes 4 dystopian scenarios of
the post-COVID future. Combining empirical information with speculation and creative modeling,
this project aims to critically analyze the capitalist system and how people can organize (or not) at
critical times.

— SABA - Silvia Amancei and Bogdan Armanu (b. 1991, lasi and Timisoara)is an artist couple working together since
2012. Their artistic practice could be positioned at the border between social studies and visual art, researching
for methods and examples where art and artistic means can be instrumentalised in order to overexcite the ability
to look beyond capitalism and create a(common) future. Among their recent solo shows are “s.a.b.a 1979-####"
(2020, Ljubljana, SI), “It was always in plain sight”(2020, Bucharest, RO), “If Then What After”(2019, Baden, AT),
“What Past? What Future?’(2017, Linz, AT), “Depression, Uncertainty and other symptoms of Mortality” (2016, Lodz,
Poland), while their works have been present in many group exhibitions among which “Gangwon Triennale”(2021,
Gangwon, KR), “Rewriting Our Imaginations”(2020, Basel, CH), “Go, Stop, Stay” (2019, Debrecen, HU), “STRIKE GEN-
TLY AWAY ____"(2019, Salzburg, AT), “Displacement and Togetherness” (2019, Brussels, BE), “Capital’s Time Machine”
(2018, Bucharest, R0), “Baywatch” (2018, Berlin, DE), “Alternative Facts”(2018, Stuttgart, DE), “Odessa Biennial” (2017,
Odessa, Ukraine), to name just a few.
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Simon Coates (England / Lebanon)

Justice Disquised As Help, 2021, (4°'40")
Ubu Kung's ‘Justice Disquised As Help'is a video and sound artwork reflecting the litany of replies
that existence has demanded during times of international plague.

— Ubu Kung is artists Simon (UK) and Nour Sokhn (Lebanon). Ubu Kung explore sound and vision as an emotional
response system.
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Sofia del Mar Collins (Puerto Rico)

Glass City, 2021, (1217)
A video documentation of a liquid line.

— Sofia del Mar Collins is an interdisciplinary artist based between Puerto Rico and NYC. She interweaves projects
across painting, drawing, textile, installation, and video performance. Her work has been featured in EFA Project
Space (New York, NY), Midiadanca: Laboratorio de Danga e Multimidia (Ceard, Brazil), Festival Internacional de
Videodanga de RS (Rio Grande do Sul, Brazil), and Ojo de Tigre (San Juan, PR). She graduated with the Geraldine
Putnam Prize for Visual Arts (2017) from Sarah Lawrence College, where she concentrated BA studies in sociology
and visual Arts. She is currently completing her MFA in Studio Art at Hunter College, NY (2021).
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Tina Willgren (Sweden)

Ramblings, 2020, (420")

Ramblings depicts a number of characters moving about in a scrap land. Mythological shapes,
images reminiscent of product advertisements and half-baked 3d-models show up in a haphazard
way, mirroring the image flow of the internet era and the mental processes involved when making
meaning of the world.

— Tina Willgren is a visual artist working primarily with moving images. She lives and works in Stockholm, Sweden,
where she received her MFA at the Royal Institute of Art in 2005. In her videos and installations, she explores the
mind and body in relation to the contemporary world. Recent activities include “Konstpaus”, video works for display
at three big screens in central Stockholm during night time in June/July 2021(a project initiated by Stockholm
konst), the solo exhibition “After Hours" at Galleria Ars Libera, Kuopio, Finland. During the autumn of 2021 she is
artist in residence at Riddergade AiR, arranged by Viborg Kunsthal, Denmark.
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Visheh Khatami Moghadam (Iran)

Garbage Bag, 2021, (2'16")

Sometimes you need to drown yourself as a self-punishment for the guilt that you may have never
done, sometimes you need to tear up the boundaries and breath, sometimes you need to wrap up
your soul and stay away from the crowd, which one do you choose?

(Large black garbage bag first appeared in my works from the early days of my artistic life in the
series of paintings “Unforgiven 1, 2 & 3"(2012-2014). This worthless but meaningful material be-
came valuable for me because of several relocations that | had from my childhood.

In this video-performance which is my first piece for one-year international project “Endlessly
Performing Art”, garbage bag has come to surface again to show my paradox feeling about myself
and my psychoanalytical self-punishment and self-curing).

— After experiencing different fields of studies and jobs, Visheh Khatami Moghaddam walked into the Art world in
2011. Since then she studied B.A in Islamic art (Persian painting) and M.A in Art Research. From 2012 she has expe-
rienced diverse media ranging from Persian painting, photography, needlework to interactive-installation, video &
performance. She has also focused on research of various subjects of Arts and Humanity, and published the trans-
lation of two books on contemporary art, as well as participating in Solo & Group exhibitions and international film
festivals. As a Middle Eastern woman who was born in war time, she is interested in art therapy, and her artworks
mostly imply relocation, suspension, human’s isolation and predefined social concepts, however she doesn't put
herself in any boundary of subjects or media, and she is continuing her endless journey of experience.
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