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Paadmaan Video Event is an open-ended,
alternative platform for video screenings with
itinerant venues, cultural engagement and
discourse of interdisciplinary forms in video, born
in Tehran, based in Amsterdam, organized by
Paadmaan Projects.

In the third edition, our curatorial perspective is
focused on work that explores the phenomenon of
dreams and dreaming, as well as anomalous and
extraordinary forms of the imagination. Dreaming
and the imagination are distinct, functionally
different modes; however, both are interconnected
and play a crucial role in the human quest for
learning and understanding our evolving selves

and the world we inhabit over time. Ultimately,

both activities are epistemic, about learning, and
contribute to the acquisition and construction of
knowledge. PVE3 welcomes submissions that delve
into the realms of dream states and dreaming, as
well as fantastical facets of the imagination.
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Agil Abdullayev (Azerbaijan)

VOICES FROM SEXUALIZED PLACES, 2024, (4'35")

“VOICES FROM SEXUALIZED PLACES" is a short film exploring gay cruising culture across Azerbai-
jan, Turkey, Georgia, and Kazakhstan. Inspired by the artist's ongoing research that started in 2019,
the film weaves together four unique perspectives, each offering a distinct and personal portrayal
of the gay cruising culture in the cities of Almaty, Baku, Moscow, and Thilisi. As the screen unveils
hidden corners and secret meeting spots, participants share their experiences, shedding light on
the nuanced dynamics that shape this subculture. Through intimate interviews, the film transcends
stereotypes and challenges preconceptions, inviting audiences to contemplate the intersections of
sex, desire, identity, and societal norms.

- Agil Abdullayev, born and raised in Azerbaijan, is an interdisciplinary artist whose work explores themes of
queer representation, trauma, vulnerability, and escapism. Their practice spans film, photography, and painting,
often drawing from personal experiences and engaging with the local queer community in Azerbaijan and Geor-
gia. Agil's work delves into subjects such as alter-egos, escapism, and cruising culture, aiming to disrupt and
reinvent representations of queer narratives.

Agil holds a BA Degree in Fine Art from Nottingham Trent University (2018). They have received accolades includ-
ing the Seed Award from the Prince Claus Foundation (NL)and the Artlink Prize from SudKultur Fond (Swiss).
Their work has been exhibited internationally, including at MoMA (Georgia), Istanbul Contemporary (TR), Asian
Art Museum (USA), Peabody Essex Museum (USA), Tate (London), Liverpool Biennial, South London Gallery, and
Blindspot Gallery (Hong Kong), among others. They have also participated in artist-in-residency programs such
as the Skowhegan School of Painting & Sculpture (USA) and Cittadellarte (Italy).
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Andrew Demirjian (US)

We Send Our Signal, 2020, (2'12")

We Send Our Signal draws upon an abandoned utopian vision as a setting for future sonic rituals. In
this video poem, a former Soviet era diving board is reimagined as a communal antenna to signal
other life forms. The music is a vertical composition written for performers to broadcast on radios
from each of the six diving boards. The text is a remix of transmission messages during interstellar
communication scenes from Soviet sci-fi films.

— Andrew Demirjian builds linguistic, sonic and visual environments that disrupt habituated ways of reading,
hearing, and seeing. His interdisciplinary artistic practice examines structures that shape consciousness and
perception, questioning frameworks that support the status quo and limit thought.

Andrew’s work has been exhibited at The Museum of the Moving Image, The New Museum - First Look: New

Art Online, The Arab American National Museum, The Newark Museum, Fridman Gallery, Transformer Gallery,
Eyebeam, The Ford Foundation Gallery, White Box, Center for Book Arts, and many other galleries, and muse-
ums. The Smithsonian, MacDowell, MIT Open Documentary Lab, Nokia Bell Labs, Puffin Foundation, Artslink,
Harvestworks, Rhizome, Bemis Center, and the New Jersey State Council on the Arts are among some of the
organizations that have supported his work. Andrew teaches theory and production courses in emerging media
in the Film and Media Department and the Integrated Media Arts MFA program at Hunter College.
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Carmen Dusmet Carrasco (Spain)

Wrecked by Success, 2023, (18'30")

The starting point for my scripts is usually a distorted version of myself. A possibility. Wrecked

by Success(2023)is an auto-fiction film written in the half-year following my father’s passing. My
mother plays an alter ego of herself. A fragmented narrative delves into the transformative nature
of grief. The film uses real-life experience to show how grief transforms our core ideas of the world
and our relationship with others. By working with her mother and fictional characters, the work
brings together real and imagined experiences of grief.

How does grief alter thought? What recurring anxieties does it bring to the foreground? The script
was based on dreams | had during that period. It involved the re-enactment of psychoanalytic theo-
ries, to play with the idea that our instinct to deny death is expressed by desiring transcendence. A
desire to create a space where dreams and distortion become the dominating language.

— Influenced by my background in psychology my part-autobiographical, part-fictitious work exposes a complex
inner world of characters struggling to find meaning. Working through re-enactment settings, | aim to combine
individual and collective realities by generating conditions for semi-improvised group storytelling. Through
collaboration, | complicate colloquial narratives. Personal experience becomes the foundation for challenging
roles. A recurring scenario in my work is the mother-daughter relationship. Central themes are mental health,
uncertainty, and identity. My mediums include video, sound pieces, and scripts.
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Dagmar Schiirrer (Austria)

Dreaming ist the mind left to itself, 2022, (523")

In a poetic interpretation of the »Overfitted Brain Hypothesis« (OBH) by scientist Erik Hoel, the art-
ist links neuroscience with new technologies such as Extended Realities and Artificial Intelligence
to examine their role in accessing and revealing different aspects of human consciousness.

OBH compares the purpose of dreaming to a certain aspect of Artificial Intelligence (Al). For Al to
deliver meaningful results it needs to be fed with a sufficiently variable dataset and to increase vari-
ations, it can be interspersed with noise and glitches. 0BH argues that dreaming works as a similar
noise injection, so our brain can cope with the many self-repeating patterns during waking world.
The lyrical voice over guides the viewer through abstract dreamscapes and glitchy digital environ-
ments, focused through a vignette reminiscent of Virtual Reality glasses.

— Dagmar Schirrer is an Austrian digital artist based in Berlin, Germany. She holds a degree in Fine Art from
Central Saint Martin’s College of Art and Design in London, UK, and works in the field of expanded animation and
extended reality (XR) technologies. Significant international presentations of her work include the ICA London,
the Centre Pompidou Paris, the Louvre Paris, HKW Berlin, the Eunam Museum South Korea, Ars Electronica
Linz, ISEA Brisbane, and Tate Modern London. Since 2018 she is a research assistant and workshop leader for
artistic XR development at the University of Applied Sciences Berlin. As a board member of the Berlin media art
association (medienkunstverein), she is committed to supporting new forms of presentation of contemporary
new media art.
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Damian Anache (Argentina)

Por Mi Culpa, 2022, (6'13")

Rhythm, lights and shadows; micro-details, grains and noises; overlapped layers and texturesin a
simulated space. “Por Mi Culpa” (Spanish for “mea culpa”, a Latin phrase translated as “through my
fault”) rest beneath an oscillation between abstract images and the documentation of a body's inter-
action with the audiovisual technology that produces and records the process of manufacture itself.
The image is composed only of video footage and lighting effects generated by computer controlled
lamps. The soundtrack is a live performance with no further editing.

— Damidn Anache(1981)is an Argentinian artist based in Buenos Aires. His works focus on time events on forms such as
sound pieces and videos exploring non-narrative expressions of micro-detail, noise, and geometry. His musical pieces
have been played at international venues, among them: Abrons Arts Center (NY, US), Conservatorio Santa Cecilia(IT);
Abingdon Studios (UK); CMMAS (MEX). As a professor, he works at the National University of Tres de Febrero (UNTREF)
and the National University of Quilmes (UNQ), where he also participates in research activities since 2007. He has com-
piled and published the book Tekné: Apropiaciones desde el arte actual (Fundacion Alfonso y Luz Castillo, 2019, Arg.).
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Ewelina Wegiel (Poland)

Coal Mine, 2019, (9'58")
A cacaphony of fairy tales coming out of the ground told from the perspective of a coal mine that
can be seen from the moon.

—Bornin Krakow (PL). Based between rural Poland and Brussels. Multimedia artist interested in quasi-documentary
work that puts her in contact with various human and non-human, living and dead communities. Together with them,
she looks at contemporary intuitions in the context of post-end-of-the-world reality.

In addition to the Academy of Fine Arts in Krakow, she studied at the Zurich University of the Arts ZHdK, the UdK Uni-
versity in Berlin and the LUCA School of Arts in Brussels. She has exhibited at Piccadilly Circus in London (Circa Gallery),
Zacheta National Gallery, Museum of Modern Art in Warsaw. After ayear-long residency organized by the Contem-
porary Theater in Szczecin and the Munich Kammerspiele, she created the performance “Grunwald Reconstruction”
(direction, set design). In collaboration with Wojciech Kosma, realized three audiovisual projects in public space thanks
to the ZAIKS, bbk Berlin and Berlin Friedrichshain-Kreuzberg scholarships.
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Isabella Potenziani (US)

Lucid Dreams, 2021, (3'58")

This animation came from a series of dreams | had. There were times when | would jerk in bed,
startling myself awake. This is known as a “Hypnic jerk”, this reflexis common. It generally occurs
right before fully falling asleep. It gives this feeling of tripping or falling. This happens as the body for
a second thinks it's dying and so sends a pulse through the nervous system to make a jolting motion
making sure the body is okay. | was having many vivid dreams that were jarring and claustrophobic.
At times | felt stuck in between a sleeping and awake state, where my imaginative dreams creeped
through. In the end, this animation was made to play with the idea of dreams and reality, the con-
scious and unconscious.

— Isabella Potenzianiis a stop-motion animator and puppet fabricator. She grew up in New Jersey, where she resides
now working on commissions and personal projects while trying to find studio work.

She attended Maryland Institute College of Art where she received a BFA in Animation and had an internship with NASA
as an Astrophysics Animation Intern.
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Jean-Jacques Martino (Ecuador)

Grabados del Ojo Nocturno, 2016, (6'40")
A collage of autobiographical images turned ritual travelogue, from the Sahara dessert to the
Oceans of Latin America, passing through the abandoned ancestor’s abode.

-Jean-Jacques Martinod is an Ecuadorian filmmaker, media artist, radio DJ, and occasional film curator. His practice
operates as constant relational inquiry within the realms of cinematic noumenal perception. His works study the
intertwined relations between the human and the non-human, living mythologies, disappearing memories, biomes and
techne as manifested in relation to living worlds, and how perception mediates the relations within these ecosystems
and their cohabitant entities.
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Jérémy Griffaud (France)

Dungeon, 2021, (709")

The proposal deals with an eminently characteristic trait of our current society, the desire for celeb-
rity, or to put it differently, the desire to get out of the shadows to enter the light, sometimes even
hoping to become this “light”. The desire for celebrity seems to win over more and more individuals
today; and this phenomenon has largely increased with the multiplication of information via social
networks, reality TV, the multiplication of screens, and more generally, with all the strategies put in
place by the society of the spectacle. In 1968, in the catalog of an exhibition at the Moderna Museet
in Stockholm, Warhol wrote: “In the future, everyone will have the right to 15 minutes of worldwide
fame. “Indeed, from now on, everyone can claim a form of celebrity if they wish. But what kind of
fame is it? What for? And with what consequences?

—Jérémy Griffaud is an artist who explores the question of the spectator in hybrid realities, through devices that blend
the virtual and the real. Using scanned watercolors, video game engines, virtual reality headsets and monumental
projections, he creates immersive, interactive environments. In his installations Enlarge Yourself and The Garden, for
example, visitors become performers, and the work's activation depends on their involvement. In The Origin of Things,
visitors find themselves immersed in a psychedelic science-fiction universe that questions Man's relationship with
Nature.

Jérémy holds a DNSEP option art (Master), obtained in 2017 at the Pavillon Bosio, the Ecole Supérieure d’Arts Plastiques
de la Ville de Monaco.
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Katja Verheul (The Netherlands)

Improvised Objects, 2021, (9'36")

| believe in the revealing value of long-term research. The deep dive into complex matter is an
important part of my work process. With my film and video projects | want to make complex (invis-
ible) social, political and economical issues visible. My work often arises from the question; what
remains after a war and what is the impact of these remains on people and nature?

| am working as an artistic archeologist digging through our most recent history. Before it is nostal-
gic, before it is a story that lies generations before us. Not only to demystify, but to make the me-
diated and almost historicized and perhaps forgotten reality personal again. In Improvised Objects,
| explored how, despite the vast sums spent on cutting-edge weaponry, the most lethal weapon
remains the Improvised Explosive Device, something most individuals can create from everyday
materials found in their homes.

— Katja Verheul is an artist/filmmaker based in Rotterdam (NL). She graduated with a BFA in Audio-Visual Arts from
Gerrit Rietveld Academie (NL)in 2012 and holds a MFA in Fine Arts from Goldsmiths University (UK)in 2016. She has
shown her work IFFR(NL), Visions du Réel(CH), Kasseler Dokfest (DE), Short Film Festival Oberhauisen (DE), Dokufest
(KS), MAXXI(IT), New Wight Biennial (USA), Sharjah Art Foundation (UAE), Visio at 11th edition of lo schermo dell‘arte(IT)
and on Dutch television. She was a resident at the Jan van Eyck Academie (2018-2019), FilmForward (2020-2021)and is
a participant at Rotterdam Writers' Rooms (2024).

Paadmaan Video Event, 2024
www.paadmaan.org



https://paadmaan.org/

Laurids Andersen Sonne (Denmark)

Arremonops ufivirgatus, 2024, (12'00")

Arremonops rufivirgatus is a science fiction project that explores the ambiguous human histories
surrounding the discovery of the bird known as the Olive Sparrow (Arremonops rufivirgatus), as part
of the westward expansion in the “wilderness” beyond the Mississippi River. The project investigates
the etymology of the name, and the biographical history of the eponymic master of the species. The
events surrounding the categorization of this plain bird are mere blips in history, yet they remain
instrumental footnotes in trying to draw attention to the interconnectedness between a colonizers’
worldview and scientific history.

— Laurids Sonne is a Danish documentary media artist, researcher, and organizer, who works with representation-
al media including moving and still images, installation work, and writing. Laurids work looks at observational, and
extractive practices and their technologies and entanglement with systems of knowledge, through the history and
philosophy of science - engrained in the Western capitalist worldview that dominates our planet - and its future.
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Lisa Hoffmann + Moritz Hossli (Germany)

La Passeggiata, 2021, (5'34")

A young woman loses herself thoughtfully in the architectural backdrop of Marzahn in Berlin.
Matching scenes and sounds from “La Notte” (Michelangelo Antonioni, 1964), the film examines the
cinematic quality of Marzahn's formerly utopian urbanity. The protagonist's melancholy is reflected
in empty spaces and planned urban infrastructure.

— Lisa Hoffmann(*1991)is moving between art, research, film and performance. She is a graduate of Bauhaus University
Weimar (MFA Sustainable Product Design)and Berlin University of the Arts(MFA Art and Media). Lisas work has been
shown at KOMMET Art Space (FR, 2023), Hamburger Bahnhof (DE, 2022), Tampere Film Festival (FI, 2022), Roman Su-
san Art Foundation (US, 2020) and Biennial of Photography Porto (PT, 2019), among others. She was Artist in Residence
at ans other here and Cité Internationale des Arts Paris. She lives and works in Berlin.

Moritz Hossli(*1990) studied Art & Mediation at the Lucerne School of Art and Design and Art & Media at the Berlin
University of the Arts. He has participated in numerous group exhibitions in Switzerland, Germany and Italy. 2016 he
founded the Tapir Filmatelier together with Pablo Callisaya and has since been working as a freelance artist and film-
maker in Lucerne.
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Marnix van Uum (The Netherlands)

Beep (Piep) Beep (Piep) Buzz(Zoem) Beep (Piep) Buzz (Zoem), 2022, (10'03")

Beep (Piep) Beep (Piep) Buzz(Zoem)Beep (Piep) Buzz(Zoem)is an exploration into the role of
fleeting emotions and longstanding traditions as building blocks for new narratives. Every scene
celebrates the multitude of possibilities of dealing with conventions and other external tools of
power when listening to one’s emotional responses and allowing them to determine the course of
the story. Beep (Piep)is listening to a personal past to make way for a more truthful present making
it possible to enter the future headfirst.

— Marnix van Uum is an artist working and living in The Netherlands. Since receiving his BFA in 2015, he has been work-
ing as an artist and has founded various artist initiatives, including facetime den haag. Central to his practice is the role
of the body as a carrier and receiver of emotions. Celebrating feelings by visualising both the waves of anxiety running
through the body as well as moments of pure joy. You are invited to enter a universe of radical imagination where every
emotion is considered a source of strength. Marnix' work has been shown at various galleries and art spaces including
W139, No Man's Art Gallery, Trafo Gallery (Budapest)and Art Rotterdam.
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Milo Masonici¢ (Montenegro)

Confessions Of Text-to-speech Voice Generator, 2024, (9'47")

This film's main character, mostly made from found footage and appropriated images, is simple software, an ordi-
nary online text-to-speech voice generator. It does what all similar generators do, but there is one difference. After
completing many tasks, this text-to-speech voice generator somehow becomes aware of its own existence. It loves
to contemplate complex topics such as death, life, and existence. One of its main subjects is the relationship between
death and the body. Our main character is bodiless, so it asks itself: Are incorporeality and immortality synonymous?
What does it mean to die? How would it feel to be without a body but to be alive?

— Milo Masonicic was born in 1994 in Podgorica and he lives in Podgorica. He completed his undergraduate and special-
ization studies at the Faculty of Dramatic Arts in Cetinje. He published two novels and made experimental short movies,
Grandparents(2019), Something is Coming(2020), and Love Machine(2021).
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Mina Mohseni(Iran)

River: tell me stone, what keeps you grounded?, 2019, (216")
A dialogue of farewell between a river and a stone.

— Mina Mohseni studied Graphic Design at high school. She pursued her studies in Painting at Soure University, from
which she received her Bachelor's degree, and afterward, she earned her Master's degree in Painting from the Isfahan
University of Art in 2011. She is the co-founder of Daraprints collective since 2009. Her medium of choice is usually
painting/drawing, but she has incorporated different media and techniques into her practice to correspond with the
concepts of her works, e.g. video animation, lightbox, sewing on paper, and screen printing. In her most recent works,
she had made use of diverse industrial materials and machines to better express the ideas behind her artworks. The
concepts of her artistic practice embody the question of the opposition of potential and vulnerability of humankind as
opposed to its surrounding. they are mainly informed by myths and historical narratives, nature, morality, resistance,
the Sisyphean state of the world. Mina has held six solo exhibitions and her works have been included in more than 20
group exhibitions in Iran, Kuwait, England, Turkey, and Lithuania. At present, she is working in her studio in downtown
Tehran, preparing the new project for her upcoming solo exhibition.
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Miriam Goi (ltaly)

Making Space, 2021, (3'57")

Many of her pieces deal with the contrast between the hyper-connectedness facilitated by technol-
ogy and the anxiety that assails most humans when it comes to getting vulnerable with each other.
Focusing on the construction of multiple personas and the fragmentation of identity experienced by
many, she hopes to bring an empathic lens to the human need to capitalize on every minute of our
existence while also showing the absurd outcome of this continuous livestream of the self.

Making Space in particular was a lesson in letting things go, and being guided by instinct and feeling.
An exercise in agency. Reclaiming feelings over everything else. Commissioned by the EPFC in LA, it
was supported by the Mike Kelley Foundation For The Arts.

— Miriam Goi is an artist from Milan, Italy, whose work encompasses filmmaking and photography (mostly analog)and
writing. One piece at a time, by starting to work on screenplays and Super 8 films she forced herself to slow things
down, while also working for years as a Content Strategist in an industry that only embraces slowness when it comes to
using it as a buzzword. She's well aware of the contradiction that her art and her job have embodied for along time.

Her work has recently been selected by Fondazione Prada(Milano, IT), Liquidation WOrld (Vancouver, BC, Canada), Xine-
ma/VIFF (Vancouver, BC, Canada), DIZZY TV (Online), Sirene wAVe Movie (Bologna, Modena, Sesto San Giovanni, IT), Mi-
croActs(London, UK), and Engauge Experimental Film Festival (Seattle, US).
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Peter Larsson (Sweden)

Seven Days In The Woods, 2010, (6'17")

A fragmented story of the forest as the bearer of emotions, life and dark mysticism. In short scenes,
we are sucked into environments that, through the camera'’s slow crawl and the intense presence of
the sound, give us a sense of narrative. Something is threatening, but the story is broken. Thisis a
disoriented horror movie or the unsorted memories from a traumatised camera.

— Peter Larsson(b. 1979)is an artist and filmmaker who lives and works in Stockholm. His education includes a BA and
MFAin fine art at the Royal Institute of Art, Stockholm and a BA in animation from Gotland University.

Larsson predominantly experiments with stop motion animation. The animation practice is a hands-on process where
the material is co-creator and becomes the body for severe formulated situations, emotions and states. The cinematic
language is surreal and can refer to horror films, folktales and abstract painting. In addition to film Larsson works with
drawings, collage and painting. He is spreading his work through print making and self published art books. He is also
the co-runner of the experimental music tape label Hockey Rawk.
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Peter Stens, Helena Wikstrém (Sweden)

Tallyho Tallyho - | have shot a dodo, 2023, (5'21”)

Who is that figure moving from the outskirts of the city towards the city center -accompanied by
the tunes of Harriet Lowenhjelms poem Hunting birds.

The last find of a living dodo was made by the shipwrecked sailor Volkert Evertsz in 1662. It was

not the first time and far from the last but for the first time - for the first time in human history we
understood that it was our fault that this species was forever gone. The world was forever different
and the perfect chain was broken even though God's benevolence and abundance should not have
allowed this to happen.

Was it a dream or did it really happen?

— Helena Wikstrém is an artist and filmmaker living in Umea. Mainly working with sound and video installations. Previous
films: Radio Black Peter, 2018 a documentary for SVT about the first radio pirates in Sweden and The Bubble floats
Before - the shadow stalks behind, 2018 about Mary Shelley. She also works as a curator for Vita kuben an art space at
Norrlandsoperan and she is also part of the artist run space Verkligheten in Umea. Upcoming shows: Digitaliseum in
Malmé and Hallands Museum.

Peter Sténs work as producer at Norrlandsoperan in Umea. He is also a creative producer for live events. He has worked
for the regional film center and loves to take photos.
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Sandrine Deumier (France)

From the place where the light goes out, 2023, (5'45")

Synopsis : Inspired by existing natural environments and carried by the notion of porosity of tem-
poral planes and crossing of geological surfaces, this work is a dive into intermediate landscapes,
neither natural nor artificial, beyond human memories.

— Sandrine Deumier is a pluridisciplinary artist working in the field of performance, poetry and video art whose work
investigates post-futurist themes through the development of aesthetic forms related to digital imaginaries.
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Selene Citron + Luca Lunardi (Italy)

Compost n.2, 2022, (3'31")

Compost n.2 is the second episode of Compost series. An artistic project that combine science,
video art and digital sculpting and is ispirated by the recent studies of Donna Haraway on the con-
cept of Chtulucene: not a post human world but a human compost world characterized by a continu-
ous process of composition and decomposition.

Compost n.2 is the exploration of a landscape formed by a human symbiont, an imaginary critter
characterized by a contamination between man and other natural / cultural creatures in which
everything is composed and decomposed in a sympoietic tangle.

A hybrid body / planet, infected and infiltrated by technologies in a continuous metamorphic pro-
cess. But at the same time Compost n.2 is the search for a new sensitivity capable of hypothesizing
a decentralized nervous system, like other creatures such as plants and fungi.

— Selene Citron and Luca Lunardi are Citron [ Lunardi. Over the past decade, their artistic endeavors have delved into
the intersection of Art, Science, and Technology, challenging the concept of human identity. In their most recent
works, human identity is perceived as a fluid shell, susceptible to both biological and technological influences within a
post-anthropocentric perspective. Focusing on moving image as a tool for the active production of forward-thinking
scenarios Citron | Lunardi contemplates the hybrid network between humans and non-humans, drawing inspiration
from recent studies in posthumanist philosophy (Haraway, Barad, Marchesini, etc.). For their videos, sculptures and
installations, the duo employs a variety of animation techniques: drawings, sculptures, photogrammetries, 3D scanned
landscapes create a dense network of analogue and digital imagery. Their works have participated in national and
international exhibitions.
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Sharon Houkema (The Netherlands)

How do you read, 2020, (8'04")

“"How do you read” poetically evokes the spirit of bunker “Five Victor Echo Charlie”(5VEP )located in
Arnhem, NL. During the Cold War 5VEP functioned as a booster station to control the pressure on

a secret network of fuel pipelines spanning from North Sea coastline well into Germany. The video
however does not narrate 5VEP's history but the ways in which this history is ‘undead’, such as the
lasting effects of the use of toxics and fuels and the way this connects to broader histories of op-
pression. Through occult interpretations and military code language, an attempt is made to exorcise
what is hidden from view.

— Sharon Houkema is an interdisciplinary artist based in Amsterdam. Her practice delves into the dissemination of
ideas concerning social and ecological themes, exploring the roles of individual and collective identities within them.
The work plays with found stylistic forms and explores their potential for change.

Houkema studied at the Gerrit Rietveld Academy and attended the Rijksakademie Beeldende Kunsten. She was nomi-
nated for the Mamacash Art Awards and won the Volkskrant Beeldende Kunst audience award. Her work was present-
ed ina.o Kunstlerhaus Bethanien, Berlin, Museo Experimental El Eco, La Casa Encendida, Madrid, and Fact in Liverpool.
Outside the context of four walls and a ceiling, her work was hosted by a.o. Into Nature and Museum M. Houkema also
produced several online text-based projects and contributes to publications such as Node, Kunstlicht, Kulturo / LABAE.
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Silvia Mantellini Faieta (Italy)

Shards. A house without foundations, 2023, (5'10”)

A sequence of imaginary animated skies is a dream landscape where human relationships flow
through the symbolism of trust and pain. A black sun opens the visualizations of superstition with a
hand that holds salt: this action cleans bad luck after the curse that a broken mirror cast upon the
house. Shards coming from the demolition of a part of the house are trampled by my feet before
that fire burns all the rest.

— Silvia Mantellini Faieta(1992), is a visual artist living and working in Pescara(IT). Her practice moves through videos,
poetry, relational projects, photography, and performance, flowing from reality to dreams and symbolism, showing
inner experiences as a simple representation of the eternal changing of life in a continuous dialogue with our own spac-
es. Her work was screened in museums and institutions such as Palacio das Artes (Belo Horizonte, Brazil), Millennium
Film Workshop (New York, USA), CICA Museum (Gimpo, South Korea), Apertura Institute (Lisbon, Portugal), Urban Room
Folkestone (Folkstone, UK). She participated in art residencies such as the Back to Basic Programme, Arteles Creative
Center (Hameenkyrd, Finland), VIR Viafarini-in-residence (Milano, Italy), and Paradosso, curated by Cantieri Darte (Viter-
bo, Italy). Her videos have been selected and awarded by some international film festivals.
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Stefania Smolkina (Russia)

Susurration, 2022, (12'45")

The blurry outlines of islands, a car ride at night, sunny Wismar, the moon turning into a lamp, red
mist, poetry and more. A whisper, a voice, a spoken word. Hypnosis as a technology of communica-
tion became a starting point for an experiment in aesthetic experience. The single-channel video
piece Susurration (2022) by Stefania Smolkina (Germany) and Dunk Murphy (Ireland) intertwines
cinematic depictions of Dracula with the rendering of contextual aspects captured in Wismar in
northern Germany, where Nosferatu (1922) was filmed. In the video, a journey through physical spac-
es meets the borderline between trance, sleep and memories. And the use of the Irish language
becomes a subtle political gesture.

— Stefania Smolkina is an artist and filmmaker with a focus on research. Trained as a textile and media artist, she works
primarily with moving images at the intersection of documentary and fiction. Her research-based films and installa-
tions explore the texture of memory. Each of her projects grows out of ongoing research and interest in the political
drama of unmentioned, overlooked, and overshadowed stories. She has studied in St Petersburg, Leipzig and Reykjavik.
In 2024, her film Avec la 4e Division Marocaine de Montagne (26', 2024) celebrated its world premiere at the Diago-
nale’24 in Graz and its international premiere at the 70th International Short Film Festival Oberhausen. Smolkina lives in
Berlin and is part of the initiative Kino in Bewegung.
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Wednesday Kim (South Korea)

Indecorous Visitors, 2017, (2'25")

During my pregnancy, | had to be on bed rest due to the risk of miscarriage, facing hormonal fluc-
tuations and mood swings. It felt like a battle within my own mind, as | grappled with a complex mix
of emotions. | experienced a kind of mental turbulence, where imagination and reality blurred, and
| contended with intrusive thoughts stemming from past trauma. Within the depths of my sub-
conscious, hidden forces and traumatic memories intertwined, giving rise to strange and surreal
images that manifested in both my daydreams and nighttime dreams.

“The overlap between art and psychoanalysis involves the continuing puzzle as to the differences
and similarities between everyday thoughts,” - Gilbert J. Rose.

— Wednesday Kim is an interdisciplinary artist and a co-founder of De:Formal Online. She is from Seoul, South Korea,
and is currently based out of California.Her work is informed by personal experiences and human psychology; she de-
rives imagery from nightmares, intrusive thoughts, and childhood trauma. Furthermore, she portrays the absurdity of
information-saturated contemporary life in a surrealist fashion through wordplay, Wikipedia, voyeurism, and witticism.
Recent exhibitions and screenings include: ‘Transmediale - Out of Scale,’ citywide at Akademie der Kiinste in Berlin,
Germany; ‘'MENTAL: Colours of Wellbeing' at ArtScience Museum Singapore; ‘Mental’ at Science Gallery Melbourne; ‘Well
Now WTF? at Silicon Valet, Online; ‘Hervisions'for Art Night 2019 in London;and more.

Kim received the Vagner Mendonga-Whitehead Microgrant from the New Media Caucus in the U.S.A. in 2023, was
shortlisted for the Mother Art Prize 2018, and received a residency award from The Procreate Project. Additionally, Kim
was awarded the Audience Prize as part of the Parts & Labour animation programme at Derby QUAD in 2016.
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Zebulon Zang(Canada)

Forgetting Films, 2024, (2'14")

Forgetting Films looks at the fragmented interpretation of language into imagery which occurs
both in dream states and in the artificial intelligence models for image creation that have become
increasingly common. The work recounts a moment in time when my lack of sleep would lead me to
fall asleep anywhere | sat still, specifically in the space of movie theatres. The dream space encoun-
tered in these theatres then is depicted through the imperfect Al produced images that are often
surreal in their failures.

— Zebulon Zang is an artist and filmmaker from Maillardville, Canada. His work is an ongoing investigation into the devel-
opment and impact of mechanical reproduction, and its role in shifting fundamental aspects of experience, knowledge
production, and historiography.
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